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Performance notes

In this piece I have chosen to interpret the four pillars of traditional music, i.e. melody, rhythm, harmony
and timbre, in a paradoxical way. I have chosen to use box-notation to avoid a having a sense of pulse,
and I use very few exact pitches to leave a lot of room for improvisation by the musicians.

The piece can be performed with a conductor or using a clock showing the time indications.

The flutist alternates between alto flute and piccolo flute. The clarinettist alternates between bass clarinet
(written with french notation) and Eb clarinet. The double bass part is written for a 4-string bass.

The score is in C, but with the octavation of the bass clarinet and the double bass.

A note in the shape of a diamond is to be played without producing a clear and

<> audible pitch.
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g This type of fermata is short, meaning only 1-2 seconds.
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Triangular noteheads indicate very high pitches of the musicians' choosing.
o
- Circle above a note indicates that the should be played as an harmonic. In strings
— it indicates a natural harmonic.
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A wavy line after an interval in the strings means playing one note glissando up

and down between these two pitches, in this case tremolo.
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