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Performance Notes

This piece is written for the master student Iveri Kekenadze as a part of the piano
project "Gustav III / A Distant Mirror" spring 2022, to be premiered on the 13th of May
in Lund.

The tempi in this piece are approximations. The interpreter is of course free to play
faster or slower if he/she so wants.

Pedal markings where indicated are the composer's own and are to be adherred.
Further use of pedals are allowed if interpreter believes it to enhance other
performance indications in the piece. Pedal markings start on the note/chord under
which the first letter of the pedal indication, i.e.'u' / 'L' / 'S'.

Una corda-pedal marking in the beginning of the pieces is to
unacorda___ | be released by sliding the foot of the pedal so it jumps up and
sets the strings slightly in motions.

% % Sustain pedal with dot is used for longer sections to keep
: notation of clean.

Qi Sustain pedal with drawn line, lift and end are used for shorter
— N sections or sections with many and exact lifts.

Sost. ped. Sostenuto pedal is in only one section and is used with drawn
line and end.

b Cluster chords are written as halfnotes with two drawn lines

] inbetween are to be played with flattened hands. The range of
the cluster can be adjusted according to the hands of the
interpreter. A flat sign in front of the cluster chord indicates
that only black keys are to be pressed down. A natural sign
indicates only whites keys are to be pressed down. A flat and a
natural sign indicates all or as many as possible within the
range are to be pressed down.
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A comma above the staffs indicate a short breath in between
phrases is to be taken.
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*In case this action is not audible in the venue or with the instrument, you are free to use another
action to set the strings in motion, such as knocking the metal frame within the piano or closing the lid suddenly.
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Accelerando a presto possibile
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